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According to the notes on Lotman's conception of culture, it can be noted that Yuri kicked-off his career as a historian of Russian literature. At the start of his career he was interested in the works of Alexander Radishchev, Nikolai Karamzin, and Peter Vyazemsky and the writers that were linked with the Decemberist movement. During this time he mastered the skills that were necessary for one to become a research philologist. He had gathered the techniques that were needed for a person to be able to trace missing or unknown manuscripts, as well as textual and editorial activities.  However, Yuri Lotman devoted a significant portion of his time with biographical studies of the above-listed writers. He held-on on his interest in biography in the following period after which he was mentioned to be the leading figure in the Moscow-Tartu structural-semiotic school in the 60s.
In his works of the 50s, Lotman's study of the history of the literature showed an enormous range of subjects. "From the outset … does not clash with the interest in historical context (Lotman 1)." He developed an interest in the way philosophical ideas, worldviews and social values of a particular period were endorsed in its literature.  In his analysis, he related the text and author to the supraindividual public sphere of a certain period. For instance, the lectures on Structural poetics is known for the introduction of the renowned series Trudy po znakovym sistemam which is one of the Moscow-Tartu group. There is a language that was developed so that it could help researchers of various humanistic specialties to communicate. However, like the predecessors of the newly founded language, the new language of the humanities that was devised by the Moscow Tartu group came with it some degree of eclecticism, and even of impunity. "Unlike the other classic semiotic … for the study of human sign-making (Lotman 6)." 
The activities of the Moscow-Tartu group came to an end with the death of Lotman as its leader in the year 1993. However, we cannot say that there are no unpublished texts in Lotman's private archive. However, Lotman's work is complete in its main outline. He came up with religious tracts and literary texts and on some other realm, he talked about mathematical treaties whose modeling force equals zero.
Lotman realized that the model of culture had been founded on a distinction between primary and secondary modeling systems and had been developed far from cultural realities. It proved that it could be useful in the first phase of research. This was reached at after getting to know that, the model could only enable a person to look round and assess the inventory of culture and its elementary grammar. However, such a model posed a real danger when used at the first stage. "Therefore Lotman, in language typical of his injunctions on method (Lotman 9)." Due to the reason mentioned above, he decided to revise his approach to culture. Lotman settled on the Semiosphere that ended up shading some light in his endeavor.  This was a work that was important for the development of cultural semiotics. He kicked-off by differentiating two types of semiotic structures. "One encompasses relatively simple structures, which use artificial languages … and vocabulary (Lotman 10)." All this was worked on so that it could enable the transfer of ready-made information. 
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